Medical imaging and the erotic in public culture by Wise, Rebecca Louise
This  work  is  licensed  under  the  Creative  Commons  
Attribution-­NonCommercial-­ShareAlike  3.0  Unported  License.
To  view  a  copy  of  this  license,  visit  
http://creativecommons.org/licenses/by-­nc-­sa/3.0/  
or  send  a  letter  to  
Creative  Commons,  
444  Castro  Street,  Suite  900,  
Mountain  View,  California,  
94041,  USA.
The Thesis Committee for Rebecca Louise Wise 
Certifies that this is the approved version of the following thesis: 
 
 
What Lies Beneath: 














Hannah C. Wojciehowski 
Simone A. Browne 
 
Supervisor: 
What  Lies  Beneath:  
Medical  Imaging  and  the  Erotic  in  Public  Culture
by
Rebecca  Louise  Wise,  B.A  (Hons)
Thesis
Presented  to  the  Faculty  of  the  Graduate  School
of  the  University  of  Texas  at  Austin
LQ3DUWLDO)XO¿OOPHQW
of  the  Requirements
for  the  Degree  of
Master  of  Arts




What  Lies  Beneath:  Medical  Imaging  and  the  Erotic  in  Public  Culture
Rebecca  Louise  Wise,  M.A
The  University  of  Texas  at  Austin,  2012
Supervisor:  Hannah  C.  Wojciehowski
The  anatomic  human  body  is  increasingly  visible  in  public  culture.  Representa-­
tions  of  the  body  sourced  from  or  imitative  of  the  images  produced  by  medical  imaging  
technology  are  bloodless  depictions  that  highlight  the  body’s  internal  structures  and  elide  
LWVYLVFHUDOLW\'HVSLWHWKHGHOLEHUDWHH[FOXVLRQRIWKHÀHVKPDQ\RIWKHVHLPDJHVDUHVDW-­
urated  in  erotic  potential,  both  implicitly  and  explicitly.  These  images  emerge  in  a  culture  
preoccupied  with  the  visualization  and  control  of  women’s  bodies  and  sexualities.
Feminist  scholars  have  long  been  critical  of  the  ways  in  which  popular  media  
constructs  the  body  as  an  object  for  erotic  consumption;;  the  anatomic  images  I  consider  
here  go  one  step  further.  The  mainstream  gaze  has  previously  been  limited  to  the  exterior  
surfaces  of  the  body,  with  the  penetrating  gaze  into  the  body’s  interior  restricted  to  the  
medical  and  legal  establishments.  The  penetrating  gaze  is  increasingly  democratized  as  
x-­ray  and  other  interior  views  of  the  body  become  more  prevalent.The  texts  under  discus-­
sion  in  this  thesis  traverse  the  opaque  barrier  of  the  skin  and  serve  to  construct  the  totality  
of  the  human  body  as  an  object  to  be  examined  and  consumed.  
vWhile  X-­rated  x-­rays  can,  sometimes,  offer  a  potential  site  of  resistance  to  gen-­
dered  surveillance  of  the  anatomic  body,  their  increasing  ubiquity  demonstrates  the  
escalation  of  a  dominating  surveillant  regime  intent  on  penetrating  and  controlling  the  
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PDQGDWHG DPRUH LQYDVLYH SDWGRZQ SURFHGXUH IRU WUDYHOOHUV RSWLQJ RXW RI RU VLQJOHG
RXW IRU IXUWKHU LQVSHFWLRQ E\ WKH LQFUHDVLQJO\ SUHYDOHQW ³QDNHG VFDQQHUV´7KH76$¶V




ERG\DVDQHURWLFREMHFW WKLV ODWWHU WHQGHQF\ LV IRUHVKDGRZHG LQVFLHQFH¿FWLRQRI WKH






















RI FULWLFDO H[DPLQDWLRQ WKH SUHVHQFH RI WKLV SKHQRPHQRQ DFURVVPXOWLSOH FXOWXUDO VLWHV

















7UDGLWLRQDOO\ WKH ZRPDQ GLVSOD\HG KDV IXQFWLRQHG RQ WZR OHYHOV DV HURWLF





























7KH YLUWXDO LPDJHV DSSURDFK DQG VRPHWLPHV VXUSDVV WKH UHDO RQHV LQ DSSDUHQW
DXWKHQWLFLW\ IXUWKHU FRPSOLFDWLQJ TXHVWLRQV RI EHOLHI DQG GLVEHOLHI LGHQWL¿FDWLRQ DQG
PLVLGHQWL¿FDWLRQ , H[DPLQH WKHVH YLUWXDO LPDJHV DV H[DPSOHV RI -HDQ %DXGULOODUG¶V
VLPXODFUD LPDJHV WKDW WKURXJK UHSHWLWLRQFRPH WRVXSHUVHGHDQG UHSODFH WKHLURULJLQDO

















%LRSRZHU LV JUDIWHGRQWR WKHGLVFLSOLQDU\SRZHU WKDW RSHUDWHVRQ LQGLYLGXDOV VXEMHFW WR
SDQRSWLFVXUYHLOODQFHWKLVGLVFLSOLQDU\SRZHUFRQFHLYHVSHRSOHDVLQGLYLGXDOVWREHWUDLQHG
HPSOR\HGDQGXWLOL]HG%LRSRZHUZRUNVRQFLWL]HQVDVDPDVVWKDWFDQEHUHJXODWHGDQG


















,Q WKLV ,QWURGXFWLRQ , UHYLHZ WKHGHYHORSPHQWRI[UD\ LPDJLQJDQG WKHZD\ LQ
ZKLFKIURPLWVHDUOLHVWKLVWRU\[UDGLRJUDSK\ZDVXQGHUVWRRGE\WKHSXEOLFDVDQLQYDVLYH
DQGVH[XDOO\FKDUJHGWHFKQRORJ\7KLVLVDQDWXUDOFRQVHTXHQFHRILWVZLGHVSUHDGDGRSWLRQ












7KH ODWHU FKDSWHUV RI WKLV ZRUN H[DPLQH WH[WV WKDW H[SOLFLWO\ DQG GHOLEHUDWHO\














/HP¶V ZRUN DFFXUDWHO\ GHVFULEHV VRPH  \HDUV EHIRUH WKHLU FUHDWLRQ [UD\V




WHFKQRORJ\DOORZHGD'XWFK WHDP OHGE\:LOOLEURUG6FKXOW] WRDFFXUDWHO\FDSWXUHDQG
GHSLFW KHWHURVH[XDO FRXSOHV HQJDJLQJ LQ SHQHWUDWLYH VH[ 7KHVH LPDJHV ZHUH ZLGHO\
UHSRUWHG LQ PDLQVWUHDP PHGLD DQG WKXV FRQVXPHG E\ D OD\ DXGLHQFH EXW UHTXLUHG






;UD\ SKRWRJUDSKV KDYH DOVR EHHQ XVHG LQ FRQWHPSRUDU\ DGYHUWLVLQJ DQG ± OLNH
PXFKDGYHUWLVLQJ±RIWHQIHDWXUHGVH[,Q&KDSWHU,H[DPLQHWKHPin-­Up  2010  calendar  
GLVWULEXWHG E\ PHGLFDO LPDJLQJ PRQLWRU PDQXIDFWXUHUV (L]R ZKLFK GHSLFWV FRPSXWHU
9JHQHUDWHGVNHOHWRQVLQFODVVLFSLQXSSRVHV7DNHQDORQHWKHVNHOHWRQVSDUWLFLSDWHLQDQG







LV GHHSO\ZRUULVRPH QRW RQO\ GRHV LW H[WHQG WKH SRUQRJUDSKLF JD]H EH\RQG WKH ERG\¶V
VXUIDFHLWOHJLWLPL]HVWKLVJD]HE\HPEHGGLQJLWLQPHGLFDODQGKLJKDUWYLVXDOGLVFRXUVHV
The  Power  of  Sight:  Witnessing  the  Body’s  Interior












PHGLFDO LPDJLQJ WHFKQRORJLHV LW EHFDPH SRVVLEOH IRU WKH JD]H WR SHQHWUDWH WKH OLYLQJ
ERG\5|QWJHQ/LNHDXWRSV\[UD\LPDJHU\ZDVLQLWLDOO\DWHFKQRORJ\OLPLWHG
WR WKH PHGLFDO HVWDEOLVKPHQW PDLQWDLQLQJ WKH XQHTXDO UHODWLRQVKLS RI SRZHU IRXQGHG
RQ WKHGRFWRU¶VDFFHVV WR LPDJHVRI WKH LQWHULRURI WKHSDWLHQW¶VERG\ OLNHDXWRSV\ WKLV
OLPLWDWLRQ GLG QRW SHUVLVW ORQJ7KH ¿UVW UHFRUGHG SXEOLF DXWRSV\ZDV FRQGXFWHG LQ WKH
UHJLRQQRZNQRZQDV&]HFKRVORYDNLDLQ+LUWQHDUO\FRQFXUUHQWO\ZLWK
























TXLFNO\VSDZQHGDVWULQJRIIUDQFKLVHVCSI:  Miami  in  2002  and  CSI:  New  York  in  2004,  
SOXVFRPLFERRNVJDPHVQRYHOVDPDJD]LQHDQGLQWKHWRXULQJH[KLELWLRQCSI:  The  




SUHFHGLQJ HDFK HSLVRGH EXW WKH\PDNH FOHDU FODLPV RI DXWKHQWLFLW\ WKURXJK WKH XVH RI
















DVHULHVRI UHSUHVHQWDWLRQVERWKDUWLVWLFDQGPHGLFDOZKLFKVHHN WRXQFRYHU WKH³WUXWK´
RIVH[ WKURXJK[UD\DQGRWKHUPHGLFDO LPDJLQJ WHFKQRORJLHV LQFOXGLQJ6FKXOW]HWDO¶V






















A  Brief  History  of  X-­Rays:  Their  Development,  Uses  and  Availability
*HUPDQSK\VLFLVW:LOKHOP5|QWJHQLVRIWHQFUHGLWHGDVWKH³LQYHQWRU´RI[UD\V
DOWKRXJKKHZDVQRWWKH¿UVWWRREVHUYHWKLVIRUPRIUDGLDWLRQRUWRLGHQWLI\LWVSHQHWUDWLQJ
HIIHFWV +H ZDV KRZHYHU WKH ¿UVW VFLHQWLVW WR V\VWHPDWLFDOO\ VWXG\ [UD\V EHJLQQLQJ
KLV UHVHDUFKDURXQGDQGJDYH WKHPWKHLUQDPH5|QWJHQ;UD\VZHUH¿UVW








±5|QWJHQ¶VLPDJHV¿UVWDSSHDUHGLQNatureRQ-DQXDU\DQG3RO\XULD¶VLQLa  Natura  on  
)HEUXDU\5|QWJHQ0D\EDHWDO
7KHVHHDUO\[UD\VZHUHSURGXFHGE\VWUHDPVRIHOHFWURQV LQVLGH&URRNHV WXEHV
HDUO\GLVFKDUJH WXEHV LQZKLFK IUHHHOHFWURQVZHUHSURGXFHGE\ LRQL]LQJ UHVLGXDO DLU LQ





































DQG DFFRUGLQJ WR)RXFDXOWTXLFNO\FUHDWHGDFXOWXUHRISRZHU IRXQGHGRQ WKHPHGLFDO
SURIHVVLRQDO¶V XQLTXH DFFHVV WR WKH LQWHULRU RI WKH ERG\ )RXFDXOW  WKLV DFFHVV























PDFKLQHV DOORZLQJ D UHDOWLPH H[DPLQDWLRQ RI WKH LQWHULRU RI WKH ERG\ LPDJHV ZHUH
SUHVHQWHGRQDVFUHHQRUWKURXJKDQH\HSLHFHZKHUHRWKHUPDFKLQHVUHOLHGRQSKRWRJUDSKLF





















DV KH ZDV WKH ¿UVW $PHULFDQ WR VXIIHU IURP UDGLDWLRQLQGXFHG LOOQHVV DV D UHVXOW RI
H[SHULPHQWDWLRQZLWK[UD\VDQGZDVFORVHO\DI¿OLDWHGZLWKWKHH[WUHPHO\IDPRXV(GLVRQ
FRQVHTXHQWO\ KLV FDVH UHFHLYHG D KXJH DPRXQW RI PHGLD DWWHQWLRQ HVSHFLDOO\ ZKHQ LW















RQ SKRWRJUDSKLF SODWHV 6SLHJHO 7KH RFFDVLRQZDVPRPHQWRXV HQRXJK WRPHULW
SURIHVVLRQDOSKRWRJUDSK\RIWKHSURFHGXUHDVZHOODVWKHSUHVHUYDWLRQRIWKHPHGLFDO[UD\
LWVHOI)LJXUH
,Q OLJKWRI WKHNQRZQGDQJHUVRI[UD\VGHPRQVWUDWLRQVRI WKHLUXWLOLW\ZHUHQRW
VXI¿FLHQW WR TXHOO SXEOLF IHDUV DERXW WKHLU XVH DQG WKURXJKRXW WKH WK FHQWXU\ SXEOLF
LQIRUPDWLRQFDPSDLJQVZHUHXQGHUWDNHQZKLFKDLPHGWRGHPRQVWUDWHWKHOHJLWLPDF\DQG
VDIHW\ RI [UD\ WHFKQRORJ\ .HYOHV  7KHVH FDPSDLJQV XVHG WKH VDPHNLQGRI
UKHWRULF (GLVRQ GHSOR\V LQ GHVFULELQJ WKH PHGLFDO HI¿FDF\ RI [UD\V DOWKRXJK GR QRW
LQFOXGHKLVIHDUVRIWKHWHFKQRORJ\$VWKHWKFHQWXU\SURJUHVVHGWHFKQRORJ\LPSURYHG
WRDSRLQWZKHUHD³GRVH´RI[UD\VFRXOGEHFDOFXODWHGDQGDFFXUDWHO\DGPLQLVWHUHGIXUWKHU
UHGXFLQJ WKH ULVNVRI WKHLUXVH6HOIH[SHULPHQWDWLRQZDVRIWHQXVHGDVDGHPRQVWUDWLRQ
WHFKQLTXH±DQGHTXDOO\FRPPHUFLDOL]DWLRQRIWKHWHFKQRORJ\DVLQWKHFDVHRIVKRH¿WWLQJ
























)RXFDXOW DUJXHV WKDW WKH LQHTXDOLW\ RI SRZHU EHWZHHQ GRFWRUV DQG SDWLHQWV LV SURGXFHG






7KLV UHVWULFWLRQ LV HTXDOO\ DSSDUHQW LQ [UD\ LPDJHU\:LWKLQ WKHPHGLFDO DUHQD
SDWLHQWVLQWKH8QLWHG6WDWHVDQG&DQDGDDUHQRWSHUPLWWHGDFFHVVWRWKHLU[UD\VWKH\DUH
SURGXFHGDQDO\]HGDQGGHVFULEHG WR WKHSDWLHQWE\PHGLFDOSURIHVVLRQDOV7KHVLWXDWLRQ
LV YHU\ GLIIHUHQW HOVHZKHUH ;UD\V LQ WKH$XVWUDOLDQ DQG )UHQFKPHGLFDO FRQWH[WV IRU
H[DPSOHDUH WKHSURSHUW\RI WKHSDWLHQWDQGSDUWRI WKHZRUNRI³EHLQJDJRRGSDWLHQW´
LV DSSURSULDWH VWHZDUGVKLSRIPHGLFDO LPDJHV7KH\DUHHPEOD]RQHGZLWK ODUJH VWLFNHUV








PRVW UDGLFDOEUHDN LQ WKHGHYHORSPHQWDSSOLFDWLRQDQGFRQVXPSWLRQRIPHGLFDO LPDJHV
















LQ XVH DW (XURSHDQ DQG$PHULFDQ DLUSRUWV VLQFH ZKHQ D WULDO SDLU RI EDFNVFDWWHU
[UD\ PDFKLQHV ZDV LQVWDOOHG DW +HDWKURZ /RQGRQ 8. DQG 6N\ +DUERU 3KRHQL[
$= $PRRUH DQG+DOO   DQG KDYH EHHQ LQ URXWLQH XVH LQ WKH8QLWHG 6WDWHV









WKHPHGLFDO JD]H LQWHUVHFW )RXFDXOW¶VPRGHO RI WKH SDQRSWLF VRFLHW\ LQZKLFKRQH FDQ






LQGHHG DLUSRUW VFUHHQLQJSURFHGXUHV7KHVH VFUHHQLQJSURFHGXUHVGHSDUW IURP WKH VWULFW












P\ZULVWVZKLOH EHLQJ VFDQQHG:KHQ , VDLG , GLGQ¶W WKLQN VR ,ZDV VHQW RQP\ZD\
7KLVH[SHULHQFHZDVFRQVLVWHQWZLWKQHZVPHGLDUHSUHVHQWDWLRQVRIWKHVFUHHQLQJSURFHVV
ZKLFKH[SODLQWKDWWKHVFDQQHGERG\ZLOOEHVKRZQDVDPXUN\LQGLVWLQFWEOXURUSUHVHQWHG












JD]H VHH DPRQJ RWKHUV *HYHU  /XFDV :LVH   )RUGKDP 

























































*LYHQ WKH SUHYDLOLQJ SXEOLF XQGHUVWDQGLQJ RI EDFNVFDWWHU [UD\ DQG PLOOLPHWHU












ZKRRQO\ UHJLVWHU FRQWUDEDQG QRW WKHGLJLWDOO\ FRQVWUXFWHGQXGHERG\± LV XQGHUPLQHG
VLJQL¿FDQWO\E\WKHVH[XDOKDUDVVPHQWFDVHVUHSRUWHGIURPZLWKLQWKH76$E\DJHQWVZKR




 7KLV DQG RWKHU VLPLODU FDVHVZLWKLQ WKH DJHQF\ FOHDUO\ GHPRQVWUDWH WKDW QRW DOO
76$DJHQWVDUHDEOH WRXQGHUWDNH WKHREMHFWLYHGHVH[XDOL]HGPRGHRIYLHZLQJ WKDW WKH
DJHQF\FODLPVLVWKHQRUPDQGZKLFKFRQWUDGLFWVWKH¿UVWSHUVRQDFFRXQWVFROOHFWHGE\WKH
$PHULFDQ&LYLO/LEHUWLHV8QLRQ>$&/8@
















FORWKHV OLNH EUHDVW SURVWKHVHV FDWKHWHUV FRORVWRP\EDJV LQVXOLQ SXPSV DQGPRUH DUH
UHQGHUHGYLVLEOH LQ WKH IXOOERG\ VFDQQHU RSHQLQJ WKH WUDYHOOHU¶VPHGLFDOKLVWRU\ WR WKH
VFUHHQHU )DW ERGLHV DUH OLNHZLVH UHQGHUHG DV D WKUHDW ZLWK -HQ 3KLOOLSV FODLPLQJ WKDW




FRPPHQWDWRU/=*UDQGHUVRQ GHVFULEHV KDYLQJ KLV GUHDGORFNV ³UHDG´ E\ WKH VFDQQHU DV
³DQDQRPDO\´ÀDJJLQJKLPIRUDQ LQYDVLYH IULVNLQJ *UDQGHUVRQ76$VFUHHQLQJ
SURFHGXUHV UHSUHVHQW D URXWLQH YLRODWLRQ RI KXPDQ ULRWV IRU ERGLHV QRW FRQIRUPLQJ WR
:HVWHUQEHDXW\QRUPV
Reappropriation  and  Resistance
7KH VH[XDOL]HG QDWXUH RI [UD\ VXUYHLOODQFH LPDJHV LV HPSKDVL]HG LQ SDURGLF
FRPPHQWDULHV LQFOXGLQJ WKH ZHEVLWH 5DWH0\%DFN6FDWWHUFRP D UDWLQJ VLWH IRU  
3KRWRVKRSSHG VXUYHLOODQFH LPDJHV 7KH VLWH ZDV DW OHDVW EULHÀ\ D YLDEOH DQG
HIIHFWLYH UDOO\LQJ SRLQW EHFDXVH LW DSSURSULDWHG DQG UHSXUSRVHG WKH 76$¶V
PDUNHWLQJ PDWHULDO VSHFL¿FDOO\ WKH LPDJHV WKH\ XVH WR GHPRQVWUDWH WKH OHYHO








































Invasions  of  Privacy:  An  Historic  Perspective  on  X-­Rays  and  Indecency







¿UVWSXEOLFDWLRQRI+DYHORFN(OOLV¶6WXGLHV LQ WKH3V\FKRORJ\RI6H[ LQ WKHVDPH\HDU
6LJPXQG)UHXGFRLQHGWKHWHUP³SV\FKRDQDO\VLV´DVKLVWKHRULHVJDLQHGHYHUPRUHWUDFWLRQ












is  it  a  spectacle?
$VZHOODVWKUHDWHQLQJWRUHYHDOWKHLQWLPDWHÀHVKHDUO\[UD\VZHUHXQGHUVWRRGWR
UHYHDOWKHLQWLPDWHVHOI-RVHYDQ'LFMNKDVH[DPLQHGLQGHWDLOSRSXODUOLWHUDU\DFFRXQWV
LQZKLFK [UD\V DUH WKRXJKW WR VKRZ WKH VHFUHWV RI RQH¶V KHDUW DQG SV\FKH YDQ'LFMN
,Q7KRPDV0DQQ¶VThe  Magic  MountainIRUH[DPSOHDQ[UD\RIDPDQ¶V
KHDUWSURPSWV IHHOLQJVRI ORYH ODWHU LQ WKHERRN[UD\SKRWRJUDSKVDUHNHSW LQZDOOHWV  





 7UHLFKOHU &DUWZULJKW DQG 3HQOH\  EXW LQ WKH V [UD\ SKRWRJUDSKV  
EHJLQWRDSSHDULQFRQWHPSRUDU\DUWRQDODUJHVFDOHWKH\VRRQDSSHDUHGLQDGYHUWLVLQJ
DQGPDVV PHGLD WRR 7KLV GHYHORSPHQW ZDV SUH¿JXUHG LQ WZHQWLHWK FHQWXU\ VFLHQFH
¿FWLRQ7KH[UD\PRYHGRXWRIWKHGRFWRU¶VRI¿FHDQGUHWXUQHGWRWKHSXEOLFGRPDLQ
ZLWK WKDW UHWXUQ WKHUH LV D UHVXUJHQFH LQ WKH QRWLRQ WKDW [UD\V LQ VRPHZD\XQFRYHU

WKH WUXWK RI VH[ DQG WKH LQWHULRU RI ZRPHQ¶V ERGLHV DJDLQ EHFRPHV DQ REMHFW IRU  
SRSXODUFRQVXPSWLRQ

3.  The  Truth  Inside  the  Flesh:  Literary  Representations
*LYHQWKHV\PEROLFZHLJKWRIWKHVNHOHWRQLWLVQRWVXUSULVLQJWKDW[UD\LPDJHVKDYH
EHFRPHLQFUHDVLQJO\YLVLEOHDVDFFHVVWRLPDJLQJWHFKQRORJ\EHFRPHVPRUHZLGHVSUHDG
&OLQLFDO [UD\V DUH IDPLOLDU WR WKH JHQHUDO SXEOLF IURP UHDOZRUOGPHGLFDO VHWWLQJV DQG
DSSHDU IUHTXHQWO\ LQ¿FWLRQDORQHVSDUWLFXODUO\ WHOHYLVXDO IRUPV LQKRVSLWDO VHWWLQJVRI
FRXUVHEXWDOVRLQIRUHQVLFDUHQDVIRUH[DPSOH WKHCSI IUDQFKLVHVSROLFHSURFHGXUDOV
(the  Law   and  Order IUDQFKLVHVPDNH IUHTXHQW XVH RI [UD\VZKLFK FRPSULVH WKH OHJDO
HYLGHQFH±LHWUXWK±WRVXSSRUWSROLFHGHGXFWLRQVDQGDQWKURSRORJLFDOVKRZVVXFKDV
BonesZKLFKIROORZV WKHZRUNDQG OLIHRI¿FWLRQDO IRUHQVLFDQWKURSRORJLVW7HPSHUDQFH




Reading  Skeletons:  Bradbury  and  Lem
7KHVWFHQWXU\ORYHDIIDLUZLWKWKHDQDWRPLFERG\LVSUH¿JXUHGLQWKFHQWXU\
OLWHUDWXUH SDUWLFXODUO\ VFLHQFH ¿FWLRQ ,Q5D\%UDGEXU\¶V  VKRUW VWRU\Skeleton   the  










EXW DIWHU EHLQJ DFFXVHG RI K\SRFKRQGULD KH YLVLWV D ³%RQH6SHFLDOLVW´ E\ WKH QDPHRI
00XQLJDQW IRXQG LQ WKH WHOHSKRQH ERRN0XQLJDQW FODLPV WKDWPDQ LV QRW DZDUH RI




VKRUW WKH ODUJH WKHVPDOOERQHV0U+DUULVPXVWEHDZDUHRIKLVSRVLWLRQ
KLV SUREOHP 0 0XQLJDQW¶V KDQG UDSSHG WDWWOHG ZKLVSHUHG VFUDWFKHG  
DWIDLQWQHEXODHRIÀHVKLQZKLFKKXQJJKRVWVRIFUDQLXPVSLQDOFRUGSHOYLV  
OLPHFDOFLXPPDUURZKHUHWKHUHWKLVWKDWWKHVHWKRVHDQGRWKHUV/RRN














DOO WKHVH\HDUV"$OO WKHVH\HDUV ,¶YHJRQHDURXQGZLWKD VNHOHWRQ LQVLGHPH
+RZLVLWZHWDNHRXUVHOYHVIRUJUDQWHG"+RZLVLWZHQHYHUTXHVWLRQRXUERGLHV
DQGRXUEHLQJ"
$VNHOHWRQ2QHRI WKRVH MRLQWHGVQRZ\KDUG WKLQJVRQHRI WKRVH IRXOGU\
EULWWOHJRXJHH\HGVNXOOIDFHGVKDNH¿QJHUHGUDWWOLQJWKLQJVWKDWVZD\IURP




VWUXFWXUH LW JLYHV KLP DJHQF\ LW DQLPDWHV KLP ³0U+DUULV VWRRG+LV skeleton   stood  
KLPXS´>%UDGEXU\@LWKROGVKLPHUHFWEXWWKHVNHOHWRQLVQRWDSDUWRIKLP


















7KLV UHVWUDLQLQJ IXQFWLRQ PDUNV D UDGLFDO VKLIW LQ +DUULV¶ XQGHUVWDQGLQJ RI WKH






















Then   observe   the   tiny   bones   of   the   skull’s   nose   before   that  monstrous   nasal  
FDUWLODJHEHJLQVIRUPLQJWKHORSVLGHGSURERVFLV
+LVERG\ZDVQ¶WLWSOXPS"











7KLV FRQVWUXFWLRQ LVPDGHFOHDU LQ DJUDSKLFQRYHO DGDSWDWLRQRISkeleton,  







RI WHUURU ,QWHUHVWLQJO\ZKLOH%UDGEXU\ SDUVHG WKH FRPSDULVRQ DERYH DV D FRQYHUVDWLRQ
EHWZHHQWKHPDQDQGKLVERQHVLQWKHJUDSKLFDGDSWDWLRQWKHGLDORJXHLVIXOO\GLVSODFHG








































VNHOHWRQ LV ULJLG± WKHRQO\KDUG WKLQJ LQ WKH VWRU\ HYHQZKHQKH LV FRQIURQWHGZLWK D
VHGXFWLYHZLIHRUÀLUWLQJVHFUHWDU\±ZKHUHÀHVKLVSUHVHQWHGDVVRIWDQG\LHOGLQJWKHÀHVK
LVGLVWUDFWLQJWRRWKHUVEXWGLVJXVWLQJWR+DUULV:LWKWKHUHPRYDORIKLVVNHOHWRQ+DUULV
LVHPDVFXODWHG7KHÀHVK\ MHOO\¿VKRQ WKH ORXQJHURRPÀRRUSUHYLRXVO\ WKHGRPDLQRI








/HP LV NQRZQ IRU VFLHQFH ¿FWLRQ WKDW WDFNOHV SKLORVRSKLFDO UDWKHU WKDQPHUHO\
VRFLDOTXHVWLRQV+LVERRNImaginary  MagnitudeLVDFROOHFWLRQRILQWURGXFWLRQVWR
ERRNVWKDWGRQ¶WH[LVWDQGDFRPSDQLRQWH[WWRKLVHDUOLHUA  Perfect  Vacuum,  a  collection  
RI±SULPDULO\±UHYLHZVRIERRNVWKDWGRQ¶WH[LVWLWH[DPLQHVLPDJLQDU\ERRNVDQG
LWVHOI,W LVSULPDULO\LQWHUHVWHGLQWKHQDWXUHRIDUW LWVFUHDWLRQFRQVXPSWLRQDQGYDOXH
± DQGPRUH VSHFL¿FDOO\ HYROXWLRQV LQ WKHVH SURFHVVHV DQG DWWULEXWHV:KLOH Imaginary  
Magnitude KDV DWWUDFWHG VRPHFULWLFDO DWWHQWLRQRYHU WKH\HDUV VLQFH LWVSXEOLFDWLRQ WKH
H[DPLQDWLRQV KDYH SULPDULO\ EHHQ IRFXVHG RQ WKRVH VHFWLRQV RI WKH ERRN DGGUHVVLQJ













$OO DUWLVWLF HQGHDYRUV ±/HP WDNHV V\PSKRQLFPXVLF DV KLV H[DPSOH KHUH ± DUH
VXEMHFWWRWKHVHIHWLVKLVWLFGULYHV,QVWULYLQJFRQVWDQWO\WRZDUGVWKHQHZWKH\XOWLPDWHO\
DQGLQHYLWDEO\WDNHRQDIRUPWKDWLVQRIRUP±DQGLQGHHGLVQRWKLQJ7KH¿UVW9LVFHUDO















,W LV DQ DJJUHJDWLRQ RI QRLVH DW RQFH FROOHFWLYH ± WKLVPXVLF FDQ RQO\ EH SURGXFHG E\
D JDWKHULQJ ± DQG GHHSO\ LQGLYLGXDOLVWLF7KH9LVFHUDO 6\PSKRQ\ UHVLVWV LQWHUSUHWDWLRQ
SDUWLFXODUO\ LQ LWV ¿UVW SHUIRUPDQFH DQG FRQQHFWVZLWK LWV DXGLHQFHFUHDWRUV P\ WHUP
HQWLUHO\RQDQDIIHFWLYH±HYHQDEMHFW±OHYHO
7KHFRPSRVHUFUHDWRUZLOORQFHDJDLQEHFRPHSXUHO\ WKHSULHVWLQWHUPHGLDU\








HPERGLHG DVSHFWV RI UHDGLQJ DUH QRW DGGUHVVHG KHUH /HP LV SULPDULO\ LQWHUHVWHG LQ  
WKHFRJQLWLYHIXQFWLRQRIJHQUHUHDGLQJZKHUHPXVLFPRGHUQSRVWPRGHUQRUPLVFHOODQHRXV
HQJDJHV WKH ERG\ OLWHUDWXUH HQJDJHV WKHPLQG$V VXFK UHYROXWLRQV ±/HP VSHFL¿HV  
³, PHDQ UHEHOOLRQ QRW D JHQHUDO PXGGOH´  ± PXVW VWDUW ZLWK ZULWHUV DQG UHDGHUV  





7KH DQWKRORJ\ LV DUW LQ WKH VDPH SRVWPRGHUQ VHQVH DV WKH9LVFHUDO 6\PSKRQ\
VDYY\UHDGHUVGHIHQGLQJ  Imaginary  Magnitude  ZLOOXQGHUVWDQGWKDW³WRGD\DUWKDVEHFRPH
DSURPLVVRU\QRWHZLWKRXWWUDQVFHQGHQWDOFRYHUDFRXQWHUIHLWSOHGJHDQXQUHDOLVWLF
IRUHFDVW«LWLVSUHFLVHO\WKLVHPSWLQHVVRIDUWDQGLWVXQUHDOL]DELOLW\ZKLFKVKRXOGEHWDNHQ


























5HSULVLQJ WKH TXHVWLRQ RI IDOVLW\ UDLVHG LQ /HP¶V LQWURGXFWLRQ (UWHO FODLPV WKDW
WKLVDEMHFWGLVSOD\±DUHSUHVHQWDWLYHYHUVLRQRIWKHVWUHQGLQSHUIRUPDQFHDUW±IDLOV
EHFDXVH LW VHWV RXW WR VKRFN DXGLHQFHV EXW LQVWHDG EHFRPHV D PDLQVWUHDP FRPPHUFLDO
VXFFHVV ³7KH\ZHUH WRR IRUFHG7KH LQWHQWLRQZDV FKLOGLVK WR IULJKWHQ WKH JURZQXSV
±ZKLFKLVZK\LWFRXOGQRWEHWDNHQVHULRXVO\6RLQVWHDGRIDmemento  moriZHZHUH
JLYHQFDUHIXOO\GLVKHYHOHGFRUSVHV«7KDWNLQGRIGHDWK IDLOHG WRFRQYLQFHEHFDXVH LW
ZDVWRRRVWHQWDWLRXV´/HPRULJLQDOHPSKDVLV$UWLVWLFGHSLFWLRQVRIGHDWKFDQ
EH³UHKDELOLWDWHG´±DVLQGHHGFDQDUWLWVHOI±E\PRYLQJDZD\IURPUHSUHVHQWDWLRQDQG














WHUULEOHWKRXJKµWHUULEOH¶ WKLQJVZHUHVXSSRVHG WRQR ORQJHUH[LVWKH[UD\HGXVFOHDQ
WKURXJK DQG WKHUHE\ UHYHDOHG VH[´  7KH UHVXOWDQW 3RUQRJUDPV DUH GHVFULEHG DV
³WUXO\FRPLF«LQDUDWKHUFUXHOZD\´ZKLOHDOVR³FRQWDLQ>LQJ@DNLQGRIKLGGHQGLJQLW\´
± WKLVGLJQLW\(UWHOSRVWXODWHV LV URRWHG LQ WKH LPDJHV¶ WUXWKIXOQHVV5HFDOO/HP¶V
LQWURGXFWLRQWKHPRWLYHIRUFHEHKLQGDUW¶VHYROXWLRQLVWKHGULYHWRZDUGVDQDEVROXWHWUXWK
WUDQVFHQGLQJIDOVLW\
7KH SRUQRJUDPV WKHQ UHYHDO VH[ E\PDNLQJ D QXPEHU RI WUXWK FODLPV )LUVWO\
WKH\DUHSKRWRJUDSKVUDWKHUWKDQSDLQWLQJV³UHSURGXFWLRQV´DFFRUGLQJWRWKHWLWOHUDWKHU
WKDQPHUHUHSUHVHQWDWLRQV$VVXFKWKH\DUHFRQVLGHUHGWREHLPSDUWLDOUHJDUGOHVVRIWKHLU







4.  XXX-­Rays:  Visualizing  Sex  in  Art  and  Medicine






LPDJHV KDYH EHHQZLGHO\ GLVVHPLQDWHG 6FLHQWL¿F LPDJHV RI VH[ UHPDLQ D UHVSHFWDEOH
PDLQVWUHDPHQGHDYRUEXWFRQWHPSRUDU\DUWLVWLFDGDSWDWLRQVRIPHGLFDOLPDJLQJWHFKQRORJ\
RIIHUDVLWHRIUHVLVWDQFHWRWKHPHGLFDOL]DWLRQRIVH[DQGVFLHQFH¶VFODLPVWRDEVROXWHWUXWK
Intersections  of  Aesthetics  and  Anatomy:  Medical  Illustration  of  Sex
$ SUHRFFXSDWLRQ ZLWK WKH LQQHU WUXWK RI VH[ LV E\ QR PHDQV D XQLTXH FRQFHUQ





WUDGLWLRQV2QHH[DPSOHLV/HRQDUGRGD9LQFL¶VVNHWFKThe  Copulation,  produced  around  
ZKLFK SUHVHQWV D FXWDZD\ LPDJH RI DPDQ DQGZRPDQ GXULQJ FRLWXV 6FKXOW] HW
DO7KLVLPDJHKDVDQDPELJXRXVUHODWLRQVKLSZLWKWKHKLJKDUWWUDGLWLRQV,  
KDYH DOOXGHG WR DERYH 2Q WKH RQH KDQG LWV SURYHQDQFH DQG DXWKRUVKLS SURGXFH LW DV

FXOWXUDOO\ DQG FULWLFDOO\ LPSRUWDQW RQ WKH RWKHU WKH LPDJH LV OHVV ZHOONQRZQ WKDQ  
PDQ\LIQRWPRVWRIGD9LQFL¶VZRUNVDQGWKHH[SOLFLWVXEMHFWPDWWHUUHQGHUVLWLQWHOOHFWXDOO\
UHPRWH IURP SXEOLF SHUFHSWLRQ RI KLP DV D KLJKPLQGHG PDWKHPDWLFLDQ SK\VLFLVW  
DQGLQYHQWRU







VLWXDWH WKHVNHWFKDV WKH¿UVW LQDVHULHVRIVFLHQWL¿F LPDJHVZKLFKGHSLFW WKHDQDWRPLF
VH[XDOL]HG ERG\ 6FKXOW] HW DO   7KH\ GR QRW DQDO\]H IXUWKHU 5HQDLVVDQFH
LPDJHVLQVWHDGIRFXVLQJRQWKFHQWXU\PHGLFDOLOOXVWUDWLRQVLQFOXGLQJ5/'LFNLQVRQ¶V










TXDOLW\ DV WKH\ XVHG KDQG KHOG VHOI VFDQQLQJ HTXLSPHQW DQG QRQH RI WKH LPDJHVZDV
RYHUYLHZ´6FKXOW]HWDO
7KHDXWKRUVWKHQPRYHRQWRWKHPHDWRIWKHLUDUWLFOHWKHSUHVHQWDWLRQRIWKH¿UVW
05,LPDJHVRI WZRKXPDQVHQJDJLQJLQVH[XDO LQWHUFRXUVH ,QVSLUHGE\WKHPHPRU\RI
da  Vinci’s  Copulation DQG D UHFHQWO\ SXEOLVKHG LPDJHRI D VLQJHU SURGXFLQJ WKH VRXQG






























RI XQGHUVWDQGLQJV DQG PRWLYDWLRQV VXUURXQGLQJ SXEOLF FRQVXPSWLRQ RI DQDWRPLF WH[WV
IRFXVHGRQ WKH LPDJHV¶VHQVDWLRQDOLVPDQGDEMHFWDIIHFWDQGZHUHQRW UHSUHVHQWDWLYHRI
WKHGLVFXVVLRQVRFFXUULQJDPRQJVW WKHDXGLHQFHDW WKHHYHQW ,QIDFWDXGLHQFHUHDFWLRQV
ZHUHPRUHOLNHWKRVHDQWLFLSDWHGDQGGHVLUHGE\BodyWorldsFUHDWRU*XQWKHUYRQ+DJHQV
ZKR LQVLVWV WKDW KLV H[KLELWV LI QRW WKH FRS\FDW RQHV OLNH7KH$PD]LQJ+XPDQ %RG\)  
incorporate  a  systematic  didactic  element  and  considers  that  element  key  to  their  success  




WKDW D FHUWDLQ KLJK OHYHO RI VFLHQWL¿F RU DFDGHPLF WUDLQLQJ LV QHFHVVDU\ IRU DXGLHQFH
PHPEHUVWRHQJDJHLQDQ\VFLHQWL¿FPDQQHUZLWKWH[WVOLNHWKHVHFRQVWUXFWVDOOFRQVXPHUV
RISRSFXOWXUDODQDWRPLFWH[WVDVFULWLFDOO\GLVHQJDJHGGXSHV
$V GLVFXVVHG HDUOLHU$QQHNH 6PHOLN DUJXHV WKDWZKHQ SUHVHQWHG WR WKH JHQHUDO
SXEOLF LPDJHVRI WKH LQWHULRU RI WKH ERG\ UHTXLUH IXOO QDUUDWLYH VXSSRUW WR UHQGHU WKHP
OHJLEOHNQRZOHGJHFDQQRWEHJDLQHGE\OD\UHDGHUVYLVXDOO\EXWLQVWHDGPXVWEHRIIHUHG
WRWKHPE\H[SHUWV6PHOLN7KHVDPHDUJXPHQWLVPDGHE\0LULDP3RVQHULQ









&RQWHPSRUDU\ DUWLVWLF UHSUHVHQWDWLRQV RI PHGLFDO LPDJLQJ WHFKQRORJ\ VHHP WR











'HOYR\H7KH LPDJHV DUH JDWKHUHG WRJHWKHU XQGHU WKH KHDGLQJ*RWKLF:RUNV   on  









ERG\RIWHQHQJDJLQJLQVH[XDOLQWHUFRXUVHDOVRDSSHDULQ'HOYR\H¶VODWHUChapel  (2001),  9  












LPDJH± WKH ULQJHQFLUFOHG WKLUG¿QJHU RI$QQD5|QWJHQ¶V KDQGPLUURUHGE\'HOYR\H¶V
UDLVHGVHFRQG¿QJHUÀLSSLQJRIIWKHUHVSHFWDEO\PDUULHGUHVSHFWDEO\PHGLFDOWKFHQWXU\
[UD\VDQGXVKHULQJLQDGH¿DQWO\KHGRQLVWLFVWFHQWXU\YHUVLRQ
7KHFDWDORJXHRIDFWV LQ WKH6H[5D\VLVDVIROORZVRQHKDQGMRE WZRNLVVHVRQ
WKHPRXWKIRXUEORZMREVRQHDQDOSHQHWUDWLRQZLWKD¿QJHU±SOXVRIFRXUVH³6KLW´
DQG³)XFN´7KHLPDJHVDUHGHHSO\UHYHDOLQJWKHVH[UD\VLQHYLWDEO\UHYHDOXQSOHDVDQW
























































The  SexRays  and  Chapel  pieces  are  similarly  physically  and  conceptually  located  





not  only  the  SexRaysDQGDVVRFLDWHGLPDJHVOLNHChapel,  9  Muses  and  Days  of  the  Week  
DOOODUJHULQVWDOODWLRQVLQFRUSRUDWLQJ[UD\VRIVH[XDODFWVEXWDOVRStations  of  the  Cross,  







:KLOH &ORDFDPDNHV FRQFHVVLRQV WR WKH IXWXUH RIPHGLFLQH DQG ELRWHFK IRU
VRPH'HOYR\HLQVLVWV&ORDFDLVQRWDFRPPHQWDU\RQHLWKHU
³,DPYHU\DZDUHWKDWWKHUHFRXOGEHFRQIXVLRQWKDWFRPHVZLWKDPDFKLQHWKDW
ZRUNV OLNHDKXPDQ´KHVDLG³6R,ZDQW WRNHHSVFLHQWLVWVD OLWWOHELWDZD\
EHFDXVH,GRQ¶WQHHGWKHPDQ\PRUH´









WUDQVJUHVV WKH ERXQGDULHV RI VSLULWXDO DQG VFLHQWL¿F IRUPV RI NQRZOHGJH'HOYR\H KHUH
PDNHVDFODLP IRU WKHLU OHJLWLPDWH LQFOXVLRQ LQERWKDUHQDV7KLV LV D VWULNLQJGHSDUWXUH




FRQFHSWXDOO\ OLQNHG WR WKH ³*RWKLF:RUNV´ 6FLHQWLVWV DUH XQQHFHVVDU\ LQ ERWK VHWV RI
DUWZRUNVEXW WKHSexRays UHPDLQHPEHGGHGLQVFLHQWL¿FGLVFRXUVHZKHUH WKHCloaca   is  
UHPRYHGWRWKHLQGXVWULDOFRPPHUFLDOVSKHUH
3DUW RI WKLV GLVWLQFWLRQ LV UHODWHG WR WKH PRGHV RI SURGXFWLRQ RI WKH DUWZRUNV
'HOYR\H¶VSexRaysDQGRWKHU[UD\SKRWRJUDSKVZHUHFUHDWHGLQFRQVXOWDWLRQZLWKDWHDP
RI UDGLRORJLVWV DW D PHGLFDO LPDJLQJ FOLQLF LQ *KHQW %HOJLXP /DVWHU  ,Q RUGHU
WR UHQGHU WKH VXUIDFHRI WKH VNLQYLVLEOH SDUWLFLSDQWV FRDWHG WKHPVHOYHVZLWK DPL[WXUH








ZKLFK UHQGHUV WKHP XVHIXO DV DQ LPSURYLVHG LI LOODGYLVHG VH[XDO OXEULFDQW IRU PDOH
PDVWXUEDWLRQ7KHFRPELQDWLRQRI1LYHDFUHDPDQGEDULXPLVLQWKLVZD\GHVH[XDOL]HG
LW LV DOVRPHGLFDOL]HG DQG GHIHPLQL]HG 1LYHD FUHDP OLNH DOOPRLVWXUL]HUVPDUNHWHG WR
ZRPHQLVLWVHOIDJHQGHUHGHYHU\GD\WHFKQRORJ\2UGLQDU\PHGLFDO[UD\VDUHUHIUDFWHG
IURP WKH VXUIDFHRI WKHERG\E\ WKLV UDGLRSDTXHEDUULHURI1LYHDDQGEDULXPDOORZLQJ
WKHUHVROXWLRQRIÀHVKWKH7UDQVSRUW6HFXULW\$GPLQLVWUDWLRQDFKLHYHVWKHVDPHYLVLELOLW\
RIÀHVKE\XVLQJORZHQHUJ\[UD\VDQGPLOOLPHWHUZDYHVZKLFKKDYHHQRXJKHQHUJ\WR
SHQHWUDWH FORWKLQJ EXW DUH UHÀHFWHG IURP WKH VXUIDFH RI WKH ERG\'HWHFWRUV DURXQG WKH
VFDQQLQJ PDFKLQH FDSWXUH WKHVH UHÀHFWHG ZDYHSDUWLFOHV RU ³EDFNVFDWWHU´ DQG UHQGHU
WKHPLQWRDQLPDJHRIWKHXQFORWKHGERG\






























PHPEHUVRIDFRXSOH VKRXOGKDYH³D VPDOO WRDYHUDJHZHLJKWKHLJKW LQGH[´ 6FKXOW]HW
DOVR WKDW WKH\FRXOG¿WVLPXOWDQHRXVO\ LQ WKH05,WXEH7KHQHWHIIHFWRI
WKLVUHVWULFWLRQLV WRZULWHPDQ\ERGLHVRXWRIWKHVH[XDOUHFRUGQRQWKLQSHRSOHFDQQRW
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DQGWKHLU LPSHUIHFWLRQV ,Q WKHIROORZLQJFKDSWHU ,H[DPLQHDVHWRIYLUWXDO LPDJHV WKDW
UHSUHVHQWDQDVSLUDWLRQDOFRPPHUFLDOL]HGERG\±DERG\H[SOLFLWO\GHVLJQHGWREHFRQVXPHG
71
5.  Anatomizing  Consumer  Culture
;UD\VW\OHLPDJHU\KDVIUHTXHQWO\DSSHDUHGLQFRQWHPSRUDU\DGYHUWLVLQJDVKDYH
VNHOHWDO ¿JXUHV DQG ± OLNHPXFK DGYHUWLVLQJ ± [UD\ DGV KDYH RIWHQ IHDWXUHG VH[7KH




















7KH LPDJHV¿UVW JDLQHG ODUJHVFDOHGLVWULEXWLRQ LQ ODWH1RYHPEHU FDSLWDOL]LQJRQ
ZLGHVSUHDGDQ[LHW\DERXWWKHUHFHQWUROORXWRIHQKDQFHGVFUHHQLQJSURFHGXUHVDW$PHULFDQ









































DPDNLQJRIFKDUWZKLFKGHSLFWV WKHSURFHVV LQ UDWKHU OHVVJUDSKLFGHWDLO± WKHUHDUHQR
ERG\SDUWVSLFWXUHG MXVWD VLPSOH GDUH , VD\FOHDQZLUHIUDPHVNHOHWRQDQGZLUHIUDPH
VNLQZKLFK DUH WKHQ UHQGHUHG VXSHULPSRVHG DQG LQYHUWHG DQG WKRURXJKO\PDQLSXODWHG















7KH HQG UHVXOW LV DQ LPDJHZKLFK LQ WKH FRPPLVVLRQLQJ ¿UP¶V YLHZ ³MXVW OLNH











¿JXUHVDSSHDURQ WKH ORZHUSDJHZKHQ WKHFDOHQGDU LVRSHQHGIRUGLVSOD\ZLWKDEODQN
EODFNSDJHDERYHWKHP'DWHVDUHSULQWHG±QXPEHUVDQGDQDEEUHYLDWLRQIRUWKHGD\±LQ
ZKLWHLQDYHUWLFDOFROXPQDWWKHULJKWHGJHRIWKHSDJH7KHUHLVQRVSDFHIRULQIRUPDWLRQ
WR EH HQWHUHG WKLV LV FOHDUO\ DQREMHFW WR EH ORRNHG DW QRW WR EHXVHG7KH FDOHQGDU LV
SHUPDQHQWO\DWWDFKHGWRDVKHHWRIEODFNFDUGWKDWEHDUVWKH(L]RORJRDWERWWRPOHIWZLWK




RI WKH FDOHQGDU WKH LPDJHV FDQ EH FRQVXPHG LQ LVRODWLRQ DV WKRXJK WKH\ZHUH VLPSOH




ZKHUH LWZRXOGFRPH LQWRFRQWDFWZLWK WKH LQIHUUHGVXSSRUW7KH¿JXUHVWDQGV VLWVDQG




ZLWKLQ WKH IUDPHERWK UHÀHFWV DQGGLVUXSWV WKH LVRODWLRQRI DQ LQMXUHGERG\SDUWZLWKLQ  
DUDGLRJUDSK
7KH ERG\ LV FOHDUO\ HYHQ FUXGHO\ JHQGHUHG ([SHUWV DUH DEOH WR LGHQWLI\ D
VNHOHWRQ¶VSKHQRW\SLFVH[WKURXJKDQXPEHURISK\VLFDOPDUNHUV7KHVKDSHRIWKHSHOYLF
JLUGOH RIIHUV WKH FOHDUHVW VH[ LQGLFDWRUVZRPHQ¶V SHOYLVHV DUH VKDSHGGLIIHUHQWO\ IURP









WKH VNHOHWRQRU LQGHHG IURP WKH¿QDO UHWRXFKHGÀHVKDQGERQHV LPDJHDOWKRXJK OLNH
VH[UDFHFDQEHLQWHUSUHWHGIURPERQHVE\H[SHUWV6DXHU7KH¿JXUHLVÀDZOHVV














WKH VKRHRIIHUV FOHDU HYLGHQFH WKDW WKH¿JXUH LV FORWKHG DOEHLW SHUKDSVPLQLPDOO\7KLV
UHFDOOVWKHSLQXSFDOHQGDUVGLVWULEXWHGLQWKHVDQGV±WKHVHZHUHGHVLJQHGWR

























1LFN9HDVH\¶V[UD\HGKLJKKHHOFODGIRRWVKRWDVSDUWRIKLVFashion  series,  has  
PRUHVLPLODULWLHVZLWKWKHVKRHDSSHDULQJLQWKH(L]RFDOHQGDU)LJXUH&UHDWHGDVDUW











Figure  26:  Shoe,  Fashion1LFN9HDVH\




















DSSHDUV DV VKDGRZV DURXQG WKH ERQH'HOYR\H¶VSexRays DUH DEOH WR FOHDUO\ GHSLFW WKH



























must  appear  to  be  unrealPHDQLQJWKDWnothing  must  be  left  unseen
%ODFNRULJLQDOHPSKDVLV
7KLV LPSHUDWLYHSURYLGHV DXVHIXO VWDUWLQJSRLQW IRUGLVFXVVLRQRI WKH FRPSXWHU






























VXFFHVVRI WKH VLPXODWLRQSURMHFW LV IRXQGHGRQPRGHUQ LQIRUPDWLRQ WHFKQRORJLHVZKDW
%DXGULOODUG WHUPV³PLQLDWXUL]HGFHOOVPDWULFHV DQGPHPRU\EDQNVPRGHOVRI FRQWURO´
















PRUH DQG PRUH H[DPSOHV RI ³[UD\ SRUQ´ ZHUH FUHDWHG DQG SXEOLVKHG GHPRQVWUDWLQJ







Figure  27:3XEOLFLW\VWLOOIRU.DQ\H:HVW¶VFRQWULEXWLRQWR0DJD]LQH  (Blue  2012)
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UHFHQWQRUPV UHJDUGLQJ WKH WHFKQRORJLHV¶XVH LW LV FRQVLVWHQWZLWKSXEOLFRSLQLRQDERXW
WKHLUHIIHFWVLQWKHVZKHQWKHWHFKQRORJ\ZDVQHZ







 DQG  KDYH VHHQ UHFRUG QXPEHUV RI ODZV DFWLQJ RQ ZRPHQ¶V ERGLHV











7KH WKUHDWV SRVHG XVLQJPHGLFDO LPDJLQJ WHFKQRORJLHV DV D UHDOZRUOGPRGH RI
RIWHQJHQGHUHGERGLO\FRQWURODUHREYLRXVEXWWKHSRSFXOWXUHUHSUHVHQWDWLRQVGLVFXVVHG
LQ WKLV WKHVLV DUH LI DQ\WKLQJ SRWHQWLDOO\ PRUH GDQJHURXV:KLOH ;UDWHG [UD\V FDQ
VRPHWLPHV RIIHU DSRWHQWLDO VLWHRI UHVLVWDQFH WRJHQGHUHG VXUYHLOODQFHRI WKH DQDWRPLF
ERG\ WKHLU LQFUHDVLQJ XELTXLW\ GHPRQVWUDWHV WKH HVFDODWLRQ RI D GRPLQDWLQJ VXUYHLOODQW





$OOHQ*LQJHUFemale  Passengers  Say  They’re  Targeted  by  TSA)HEUXDU\
D>FLWHG)HEUXDU\@$YDLODEOHIURPKWWSGIZFEVORFDOFRP
IHPDOHSDVVHQJHUVVD\WKH\UHWDUJHWHGE\WVD
²²²CBS  11  Investigation  Leads  to  New  TSA  Legislation)HEUXDU\E
>FLWHG)HEUXDU\@$YDLODEOHIURPKWWS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